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INTRODUCTION

INTRODUCTION
This document has been prepared by Adam Architecture on
behalf of AECOM, for M&G Real Estate. It aims to identify
local building tradition, style and placemaking principles that
can inspire a new development at Parlington near Leeds.
This document serves, among others, as a guide to future
development proposals in terms of scale, urban and sub-urban
character, legibility for movement and landmark creation. It is
intended as a resource to guide new development in a way that
will strengthen the built character of the area. By identifying
forms and characteristics of successful urban and architectural
typologies in settlements nearby, it provides a resource of
typologies and details for the design of urban spaces and
buildings that both stem from and reinforce local character.
The Pattern Book is not intended to be prescriptive but rather
to provide a useful framework, and better continuity for the
next chapter of the Parlington development. This will help
ensure that the particular character of the area is strengthened.
The introduction provides a brief history of Parlington and the
status of the buildings on site today.
It then provides an overview of the character and development
of several local villages. These villages are close to Parlington,
and are all in close proximity to one another, sharing many
similarly characteristics. In some cases, such as Bramham,
Clifford, Boston Spa and Thorp Arch, these villages are
almost interconnected. However, they all still maintain their
individuality and unique features.
The document then moves on to identify some of the key
patterns of urban form and public space of surrounding
settlements. Finally, this is followed by analysis of building
typologies, a study of the scale, proportions and details of
individual buildings. This will help ensure that buildings of
suitable character and scale are woven into the new fabric in a
consistent and natural way.
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The Parlington Estate
Parlington is a country estate dating back to the Despenser
family in 1166. It became the family home of the Gascoigne
family from 1546, when it was bought by John Gascoigne from
Thomas Lord Wentworth.
The precise evolution of the house is still unclear. The oldest
section is thought to have dated from the early seventeenth
century and the house was improved in the 1720s/30s by the
Sir Edward Gascoigne, the 6th Baronet. He also extensively
remodelled the gardens during the same period.
During 1772 and 1781, Sir Thomas Gascoigne, 8th Baronet,
commissioned designs for a new house at Parlington from
various architects, including Thomas Leverton, Thomas
Atkinson and John Carr of York, for which original drawings
survive. However, the plans were never materialised, with the
exception of the Triumphal Arch, designed by Leverton; dated
1783, it is now grade II* listed. Sir Thomas was a member of
Parliament and the monument was an expression of support
for American Independence from the British. One theory
regarding the arch is that it was intended to be the new entrance
to the estate. Also constructed during this period were the
north and south estate lodges, attributed to John Carr of York,
both Grade II listed. Plans were also drawn up for a new house
by the subsequent owner in the early 1800s, but again, the
house was not constructed.

An 1817 map of Parlington, showing the house before its
demolition. The Garden House can be seen to the north, built in
to the garden walls, with the home farm visible to the north-west.
The estate was acquired by Mercantile and General
Reinsurance Company Limited in the mid-1960s and remains
in institutional ownership.

An historic photograph of Parlington Hall from the 1880s.
After 1905 the house entered slow decline as the collieries that
the family had built their fortunes upon, started to stagnate
and diminish. It was left to become a ruin by Col. Frederick
Richard Trench-Gascoigne after the death of his father.
Frederick was already established at another nearby family
residence, Lotherton Hall, to the east of Aberford. The large
mansion house at Parlington therefore underwent incremental
demolition, with much of the contents and various smaller
architectural features transferred and re-erected at Lotherton;
for example, the Porte Cochère was reused as a garden feature.
The house was largely demolished by 1952 when it was
stripped down to three separate blocks; the Stables and West
Wing to the west; the early Georgian centre block built for Sir
Edward Gascoigne; and the Drawing Room to the east, for Sir
Thomas Gascoigne before 1810. The Georgian centre block and
Drawing room were demolished some time prior to the estate
sale of the early 1960s. The West wing and Stable block escaped
the demolition and were offered for sale at auction in 1964.
What remains on site today is therefore, a tiny fragment of
what was a much larger house. The surviving remnant has
been externally clad and no original structure is visible. It is
not listed. As well as the aforementioned triumphal arch, other
estate structures survive. A grade II listed, circular folly was
designed by William Lindley in 1802-03 and is thought to be a
shelter for deer. The house and the attached garden wall to the
north of the house survive and the house is grade II listed.

Top: The Garden House; Centre: The Triumphal Arch; Above:
Aerial view of the remainder of Parlington Hall, with Garden
House in the background.
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HISTORIC EVOLUTION & CHARACTER
The relationship of Parlington to surrounding villages
Parlington is located between the settlements of Barwick in
Elmet, Aberford and Garforth, and is located approximately
12km to the east of Leeds City Centre. The estate has always
had a close historic relationship with Barwick in Elmet and
Aberford, and therefore also has a strong physical relationship
to the villages that remains today. The estate itself covers a
large area of land immediately to the south-east and southwest of Barwick in Elmet and Aberford respectively, with the
three areas forming a triangular cluster.

centres of activity forming a distinct cluster. Whilst the heart
of the estate – the main house - has now largely disappeared,
its close physical relationship to its surroundings continues.
The proposal to create new development within Parlington
provides an opportunity to strengthen this long connection to
the local community.
Originally, Parlington itself existed as a small village, and
formed part of a group of villages alongside Aberford and
Barwick in Elmet. The medieval village of Parlington was
depopulated to make way for the comprehensive redesign
of the estate by Sir Thomas Gascoigne. There are now no
built remains of this village evident within the estate but an
early map shows what are thought to be the remnants of the
medieval buildings lining Parlington Lane to the northeast of
the main house.

Historically, the relationship that Parlington has had to its
surroundings, mirrors that of the intereliance of many of
the clustered villages in the area. Whilst Parlington was an
independent estate it also had strong connections to the
surrounding villages, particularly Aberford and Barwick in
Elmet, and in some periods of its history, there was a mutual
reliance on each other for economic support, with the three
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Parlington is accessed directly from the surrounding area and
the series of lodges that survive on the outskirts of the estate
reinforce the close connections to the villages. Parlington
Drive and both Pikes Head and Aberford Lodges are located
to the northeast, and Barwick Lodge and Assbridge Lodges
to the north, both along the main road ‘Cattle Lane’ that
links Barwick in Elmet to Aberford. Wakefield Lodge to the
southeast is located directly along the Aberford Road, and the
Hookmoor Lodges are located to the east along Bunker Hill.
Parlington Lane intersects the estate and joins up with Main
Street and Bunkers Hill within Aberford itself. The historic
maps suggest that Parlington Lane was probably the principal
access to Parlington Hall prior to the lodges and other routes
being established in the eighteenth century. Parlington
Drive is now a private vehicular route through and into the
estate, accessed off Cattle Lane within Aberford. Via all of
these historic routes therefore, the estate is well connected
physically and historically, into the local area.

Lane. Its position means that it makes a positive contribution
to Aberford, declaring the presence of the estate within the
village. And indeed, whilst there have been some changes to
the physical nature of the estate, the estate is still approached
through these routes.
Similar relationships occur with other lodges. Whilst they
were created to form defined boundaries to the land and
declare ownership, they also have become an attractive part
of the village, intertwining the estate with its surroundings.
In addition, the Gascoigne almshouses (now renamed Priory
Park), originally designed for the occupation of retired
workers from the Gascoigne Estate, located alongside the
main street in Aberford are a strong reminder of the reliance
of the local community upon the estate, and the importance
of local workers to the Gascoigne family.
In the seventeenth century, Sir Thomas Gascoigne developed
collieries in and around Parlington to ensure the financial
security of the estate. Coal extraction was then expanded
under The 8th Baronet, Sir Thomas Gascoigne in the
eighteenth century. Historic maps show numerous old coal
pits in the area and shallow depressions of the coal pits are
still evident in the landscape.

South Lodge, one of the Hookmoor Lodges along Bunkers Hill,
attributed to John Carr.

An historic engraving of the Gasgoine Almshouses, which
overlook Bunkers Hill.
The lodges themselves were obviously designed as part of a
conscious effort to reinforce and articulate the boundary of the
property, and visually declare the architectural ambitions and
tastes of the estate, as a prelude to the house. However, whilst
part of the estate, they are also a physical means of merging
the estate with its surroundings, creating connections to the
surroundings. For example, Pike Head’s Lodge is located to
the north east of Parlington Estate, within Aberford, on Cattle

The line of the Aberford Railway is also a strong reminder
of the relationship of Parlington with Aberford. It was under
Richard Oliver Gascoigne in the nineteenth century that the
problem of communications from the collieries was finally
solved by building of the Aberford Fly Railway in 1835. A new
coal depot was established at Aberford and the railway line
was built to serve the collieries, used to transport coal north
from the pits at Garforth, through the estate, and towards
the coal depot and the Great North Road at Aberford. The
collieries went into decline during the Great War and Colonel
F R T T Gascoigne decided to sell them in 1920, before the
pits were finally closed down. The Aberford Fly Railway was
also closed in 1924. However, although the tracks have since
been removed, the route can still be followed from Aberford
in the north-west to Garforth in the south, and serves as a
reminder of how Parlington and Aberford have relied on
each other, economically. The line follows part of the route of
Parlington Lane.
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Aberford
Aberford developed as a linear settlement, built upon either
side of the wide Main Street, with a small nucleated area
around the village green. The width of the road, combined
with wide paths and deep verges gives the impression of a town
centre, as opposed a small village; a particular characteristic
are the wide grass verges to the south of the village, remnants
of droving lanes that were used to move livestock through
the area. Aberford Bridge at the centre of the village, and the
green at the junction of Main Street and Field Lane both act as
focuses to the streetscape.
Aberford owes its wide, linear appearance to its development
as a key location on the historically important north-south
route known as the ‘Great North Road’; the old Roman Road
Ermyne Street, which was the main route between England
and Scotland. Aberford was a coaching stop on the road and
evidence of this can be seen in the large carriage arches running
through many buildings. Aberford was also well known as
a centre for pin manufacturing by the seventeenth century
so there is an attractive mix of coaching inns, historic farm
complexes and workers cottages. Many buildings date from
the eighteenth and nineteenth centuries, largely in magnesian
limestone. Aberford also has a greater concentration of grander,
polite Georgian buildings than some of the other settlements,
purely due to its strategic location.

View towards the Bridge past more
refined eighteenth houses and raised
pavements.

Aberford

GSPublisherEngine 857.70.77.100

1849 first edition Ordnance Survey map
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2016 Figure ground

PATTERN BOOK
Stone flags and kerb stones are still present and buildings
generally face the street, with many located directly on the back
of pavement. This helps create a greater sense of enclosure,
within the otherwise wide street scape. Like much of the area,
strong boundary treatments such as stone walling, are a strong
feature and again, this helps create a sense of enclosure. Since
the early 1990s much new housing has been constructed,
particularly to the north and west.
Current conservation area boundary
Previous conservation area boundary
Scheduled ancient monument
Listed building
Listed structure

Aberford Main street

Conservation and listed buildings

Ordnance Survey ©
Crown Copyright 2016
Licence no. 100022432
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Barwick-in-Elmet
Barwick-in-Elmet is unusual in that its form has developed
around major Iron Age and Norman earthworks in the
centre of the village, called Wendel Hill and Hall Tower
Hill. The Iron Age hill fort is one of the largest in northern
England and is a Scheduled Ancient Monument. A motteand-bailey castle was constructed on the southern part
of the hill fort by the mid-twelfth century. A medieval
settlement then overlies these earthworks giving Barwick
its distinctive settlement form; tofts and crofts were set
out to either side of a new street running south from The
Cross. This medieval layout has been largely obscured by
twentieth century development. The core of the village
lies between the Church of All Saints and the motteand-bailey castle. The centre of the village is focused on
The Cross, a short wide street between the castle site and
the church, which contains the village cross and the well
known, tall maypole.
For much of its history the village supported a mainly
agricultural community. However, from the late
seventeenth century until the early twentieth century,
many residents were employed in the local mining
industry in Garforth, Cross Gates and Whitkirk. As there
wasn’t any colliery housing provided, mining families
lived in cottages throughout the village, with the greatest
concentration found on Chapel Lane. Most houses are
therefore modest, two-bay, two-storey dwellings, either
set hard onto the pavement or behind small front gardens.
More traditional, agricultural buildings are scattered
amidst the housing creating an interesting mix of
building types.

1849 first edition Ordnance Survey map

The village grew slowly in the early decades of the twentieth
century but significant amounts of late-twentieth century
housing lie to the south of the historic village.

Barwick in Elmet

2016 Figure ground
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Barwick-in-Elmet
village centre
Ordnance Survey ©
Crown Copyright 2016
Licence no. 100022432

Current conservation area boundary
Previous conservation area boundary
Scheduled ancient monument
Listed building
Listed structure

Conservation and listed buildings

Hall Tower Hill (scheduled ancient monument)
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Boston Spa
John Shires established a small spa resort at Boston in 1744,
when he discovered sulphur springs in the magnesian
limestone; it was not until the mid-nineteenth century that
village became known as ‘Boston Spa’.
Boston Spa developed rapidly over a relatively short space of
time to accommodate the popularity of the spa. In addition,
a turnpike was built in 1753, on the Tadcaster to Otley Road,
passing through Boston Spa. This greatly accelerated the
growth of the village, with housing, hotels, inns and spa baths
all developed to cater for visitors. As a result, Boston Spa has
a greater proliferation of refined Georgian house, albeit using
a restrained classical style. It also has a more urban feel with
a wider variety of shops than other surrounding settlements.
In form, Boston Spa is a linear village laid out along a High
Street that lies on the south side of the river gorge. Bridge
Road leads north to Thorp Arch bridge, marking the centre
of the settlement. Buildings are predominantly two storey in
height but three storey in the core of the settlement where
houses tend to be grander in architecture and scale. The use of

magnesian limestone as the dominant building material is a key
characteristic and it is often handled in a more refined manner
than elsewhere, with a greater use of ashlar.
The village continued to grow in the early nineteenth century,
with the development of further villas and terraces as well as an
increasing number of cottages for working-class families. Many
of these were clustered along small lanes leading off the High
Street, away from the grander houses close to the spa. These
lanes have a more domestic feel and there is therefore a pleasant
mix of formal and informal styles.
Boston Spa’s existence as a resort was at an end by the 1850s and
there was very little expansion of the village until major growth
in the late 1970s, to the south and west. These gradually eroded
any remnants of the old field strip patterns that had survived.
Boundary treatments are again, strong, with a focus on walling.
However, given the Georgian character of the village, Boston
Spa has a greater use of cast iron railings than other settlements
in the area.
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Adjacent Properties and Boundaries are shown for illustrative purposes
only and have not been surveyed unless otherwise stated.
All areas shown are approximate and should be verified before forming
the basis of a decision.
Do not scale other than for Planning Application purposes.
All dimensions must be checked by the contractor before commencing
work on site.
No deviation from this drawing will be permitted without the prior written
consent of the Architect.
The copyright of this drawing remains with the Architect and may not be
reproduced in any form without prior written consent.
Ground Floor Slabs, Foundations, Sub-Structures, etc. All work below
ground level is shown provisionally. Inspection of ground condition is
essential prior to work commencing.
Reassessment is essential when the ground conditions are apparent, and
redesign may be necessary in the light of soil conditions found. The
responsibility for establishing the soil and sub-soil conditions rests with
the contractor.
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Boston Spa
High Street
Ordnance Survey ©
Crown Copyright 2016
Licence no. 100022432

Current conservation area boundary
Previous conservation area boundary
Scheduled ancient monument
Listed building
Listed structure

Conservation and listed buildings
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Thorp Arch
On the north bank of the river is the village of Thorp Arch, which
pre-dates Boston Spa by several centuries. The settlement developed
as an estate village, owned by the Thorp Hall estate until the early
twentieth century. As a result, many of the buildings are estate houses,
constructed during the nineteenth century, which replaced many
of the older thatched village cottages. Therefore, although the village
is closely connected to Boston Spa to the south, it has a different and
unique character. Thorp Arch bridge was built in 1770 to the south of
the village, creating a new link to Boston Spa.

N

w

e

s

The village has a medieval plan form that is still evident today. The
basic layout comprises a main street, called The Village, originally
lined by tofts and crofts. This is terminated by a village green edged
with cottages. Many cottages are vernacular types with simple detailing,
but there are also a large amount of paired estate cottages along The
Village with particularly decorative chimneys. To the north-west of the
main village is the Grade II* listed Thorp Arch Hall, built 1750-53 by
John Carr.
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Conservation and listed buildings

Thorp Arch village green space

Ordnance Survey © Crown Copyright 2016 Licence no. 100022432

Current conservation area boundary
Previous conservation area boundary
Scheduled ancient monument
Listed building
Listed structure
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Bramham
Bramham was vital to Roman communications - from York,
the Roman capital, their main road westwards ran through
Bramham. Bramham was a staging post along the Great North
Road and in the eighteenth century the number of coaching
inns and stables increased to service the passing trade.
Bramham is also notable for the several grand-houses that lie
within its boundaries.

Bramham has a distinct radial village form; it has houses laid
out in a linear pattern along its main roads, most of which lead
toward a central, open core, now the site of the war memorial.
Initially development was centred around the churchyard and
High Street.

1849 first edition Ordnance Survey map
Clifford

2016 Bramham
Figure ground
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Buildings are constructed from locally quarried magnesian
limestone and this gives the settlement a sense of unity.
Particularly dominant are terraced cottages, many of which
originally had Yorkshire sliding sash windows. Many dwellings
sit directly on the pavement edge, particularly the oldest houses.
Others are set behind low boundary walls and front gardens.

Twentieth century development has been focussed to the
north-east and south of the village. Large amounts of new
housing were built when there was a decline in employment
in agriculture that coincided with the growth of the village as
home to a significant number of commuters.

Cross roads / key space in Bramham

Ordnance Survey © Crown Copyright 2016 Licence no. 100022432

Current conservation area boundary
Previous conservation area boundary
Scheduled ancient monument
Listed building
Conservation and listed buildings

Listed structure
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Clifford
Clifford lies just to the south of Boston Spa and to the north of
Bramham, but retains its unique character. Clifford is typical
of a planned medieval farming settlement. It is a linear street
village with regular sized plots running back from a central
High Street. The village terminates in a village green, now the
site of the war memorial.

has influenced the form of the settlement; its two mills remain
to the south as well as a water wheel, mill race and the site of the
old mill pond. St Edward’s Church, a landmark building in the
village, is also a result of the strong Catholic faith of the Irish
workers. Clifford has three churches in total, a high amount for
a village of its size, and these act as local landmarks.

Clifford was originally a farming community, and the
vernacular cottages, built out of local limestone, reflect this.
In addition, in 1831, the corn mills on Old Mill Lane were
transformed into flax mills. At its height the business employed
about 300 workers, some of them Irish immigrants, many of
whom lived in the stone terraced cottages in the village. This

Late twentieth century backland development to the south of
the village has filled the former burgage plots and changed the
character of the village. Post-war housing developments to the
north disrupted the historic field pattern and obscured linear
arrangement of strips running back from High Street.

1849 first edition Ordnance Survey map

2016 Figure ground
Clifford

Bramham
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Pan tiles are common on stone
buildings

Buildings jutting out in view provides visual definition and natural traffic calming

Current conservation area boundary
Previous conservation area boundary
Scheduled ancient monument
Listed building
Listed structure

Conservation and listed buildings

Key space in Clifford

Ordnance Survey © Crown Copyright 2016 Licence no. 100022432
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Thorner
Thorner is a rural farming settlement with early Medieval origins.
There is still evidence today of a nucleated centre, which was once
around the church area. Leading off from here in a south-westerly
direction is Main Street; it is the linear nature of this street that
provides the backbone of Thorner with properties forming a
distinct corridor through it. The Main Street probably originated
as a result of the acquisition of a market in 1245. Planned ‘crofts
and tofts’ were built either side of this street and this Medieval
layout is still recognisable on modern maps and on the ground.
Main Street is flanked either side by parallel ‘back lanes’ Carr Lane
and Butts Garth/St John’s Avenue. Development around this core
stretches eastward and southward.

From the late eighteenth-century through to the midnineteenth century, Thorner started to develop as a textile
producing area with a number of weaving houses and malt
kilns. Vernacular housing developed as a result of this, most of
which was built from local, rough sandstone, in contrast to the
usual limestone. In 1876 the railway was introduced, making
Thorner a more accessible area from Leeds centre, and resulted
in increases in housing.
The area of Sandhills, to the south-west, is a seventeenth
century textiles hamlet that lies outside the main settlement
of Thorner.
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2016 Figure ground
Thorner
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Adjacent Properties and Boundaries are shown for illustrative purposes
only and have not been surveyed unless otherwise stated.
All areas shown are approximate and should be verified before forming
the basis of a decision.
Do not scale other than for Planning Application purposes.
All dimensions must be checked by the contractor before commencing
work on site.
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The copyright of this drawing remains with the Architect and may not be
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redesign may be necessary in the light of soil conditions found. The
responsibility for establishing the soil and sub-soil conditions rests with
the contractor.
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Current conservation area boundary
Previous conservation area boundary
Scheduled ancient monument
Listed building
Listed structure

Conservation and listed buildings

Thorner Main Street
Ordnance Survey ©
Crown Copyright 2016
Licence no. 100022432
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URBAN PATTERN
Pattern of development - Village clusters
When studying the pattern of villages surrounding the site, it
is evident that clustering of settlements is a character trait in
this part of Yorkshire. Equally the close relationship between
each settlement, with prominent green gaps, are features that
distinguish the urban areas from other concentric or satellite
patterns.

Gaps and Separation
The gaps between villages are sometimes extensive, emphasised
by topography, or in some cases limited to a settlement gap of
no more than the width of a small paddock. However small a
gap, the clusters refuse coalescence by maintaining greenery
between each village. Some of these gaps, as is the case for
Boston Spa and Thorp Arch, derive from natural barriers such
as the river Wharfe, but Clifford has maintained its separation
only by denying development to link the village with its more
dominant neighbour.
These gaps perform a greater role by aiding the retention of
local distinctiveness of each village and creates a sense of
identity that is playing down the overall scale of the combined
settlements. These traits are of great value to each of the villages
as these continue to evolve along their own path.
Aberford sits across a valley where Cock Beck is traversed
by the main street. A bridge and undeveloped low lying land
creates a sense of openness in the same way a central park
would and is in stark contrast to the continuous built form
leading down to the crossing. The narrow green contains a
very limited amount of accessible public green space but which
is invaluable in the context of how the landscape is suddenly let
into and opens up the village.

Settlement clusters

28

Connections
A pattern of hierarchy emerges where the larger of the clustered
settlements is more closely linked with both local and regional
connections while smaller villages rely on the local network.
The fundamental principles of commerce have, over time,
emphasised this hierarchy by attracting businesses and
developing a High Street. This has in turn enabled more
growth, thus further advancing the lead settlement. This is true
in Boston Spa where Clifford, Thorp Arch and Bramham lack
much of the commercial offerings of the larger village and is
therefore dependent upon it.
Local links between villages are of country road character or in
some cases a local street where the settlement gap is no more
than the width of a small paddock. Pedestrian links are in some
cases along the same routes or along public paths. These links
provide a closely knit fabric for local commerce, education and
for everyday community uses and shopping convenience.

Boston Spa exit towards Clifford Boston Spa exit east

Ordnance Survey © Crown Copyright 2016 Licence no. 100022432
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Village cluster

Aberford Main Street

Internal settlement separation

Separation between settlements

Internal connectivity

Boston Spa High Street

Wider connections
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Wider Settlement Pattern
As noted earlier the settlement pattern of clustering of villages is a common characteristic of this part of Yorkshire. The wider plan
below demonstrates that the site fits this historic pattern and illustrates further examples of such clustering of villages along the A58
Wetherby Road, such as Linton and Collingham to the south-west of Wetherby; East Keswick, Bardsey, Rigton Hill and East Rigton
further to the south-west of Collingham; and Boston Spa, Thorp Arch, Clifford and Bramham to the south-east of Wetherby.

Parlington seen in its wider settlement context
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Character and distinctiveness of the area
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Primary streets
Primary streets are characterised by their wider carriageway
flanked by pavements on both or one side. The width varies
and will accommodate parallel or even perpendicular parking
at places. Equally, the historic urban fabric sometimes squeezes
the route to a minimum. Pavements are 1-2 metres wide,
sometimes more generous but are also sometimes separated
from the carriageway via a grass verge. Stone flags and kerb
stones are still present in many areas along the street edges. The
primary streets are all tarmacked.

a key location on the historically important route and it has
a wide central road - Main Street/Bunker’s Hill - that acts as
the spine of the village. Main Street has a strong building line
and strong boundary treatments. On the more rural edges the
pavements are reduced to flagstones set within a grass verge.
Similarly, Bramham was a staging post along the Great North
Road. Although the primary route through the village is not as
wide as Aberford, it still has a strong building line with houses
set on the street edge or behind boundary walls.

The historic routes through some of the villages in the area are
defined by the prominence of the ‘Great North Road’; Aberford
in particular owes its linear appearance to its development as

Typical dimensions
Carriage way: 5.5-11m
Pavement: 1-2m
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Secondary streets
Routes of a secondary nature are sometimes an extension
of the primary routes and their character is not necessarily
different. The difference is in the level of traffic and how these
routes serve local need. These streets in turn appear quieter.
The carriage way varies within a range of 6-10m. The character
of these streets depend on the surrounding built environment
to define an urban semi-urban or rural appearance.
Typical dimensions
Carriage way: 6-10m
Pavement: 1-2m
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Tertiary streets
Tertiary routes form an important network around primary and
secondary routes as these, quieter routes are, by nature, more
pedestrian friendly. In the area around Parlington, these routes
have narrow carriageways forcing cars to wait. Road widening in
places accommodates ad-hoc parking and the generally narrow
pavements gain or retract in width, or are sometimes even
stopped by building encroachments. Pavements are usually on
a single side but are often totally absent, with buildings sitting
hard on the street edge or behind a slight set back. Sometimes,
road edges run directly into grass verges creating a particularly
rural feel. In some places, the street surfacing itself is the

defining feature, with the informality creating a semi-rural or
rural feel.
Typical dimensions
Carriage way: 4-6m
Pavement: 1-2m

Narrow street with direct residential access and houses set
back between mature front gardens.

Typical narrow carriageway and road edge runs straight into
grass verge.

Building located at edge of carriageway

Narrow street with ad-hoc parking, pinch points and bollards

Narrow street with pavements on one side and on street parking

Informal surface changes creates a rural feel and slows traffic
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Closing a vista
There are numerous examples of successful closing vistas along
streets in the area around Parlington. Historically, one must
assume great effort has ensured the positive contribution of
landmark buildings terminating views. This is reinforced by
building features that add visual interest in both near and long
distance views.
The surrounding settlements tend not to rely on grand
architectural statement to close a view - rather, there are more
examples of street curvature gently closing a vista, or shifts in

Street alignment shifted around protruding corner building

street alignment around buildings. This enables a building
to protrude into view and force a change of direction. This
creates visual variation and adds a layer of interest as visitors
move through these spaces.
Below are examples of how termination or change of view
enhances the experience in the streetscape.

Pronunciation with architectural detail in view

Curvature of street closes views

Accidental enclosure of street, no one building in focus.
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Building changes direction or alignment of the street

PATTERN BOOK

Building use/focal points provide focus, not prominence. Vegetation also acts as a backdrop.

Town scale termination of vista

Intimate street enclosure by relatively little change in scale

Incline of hill frames the vista, without enclosure.
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Street material - Primary streets
Streets are tarmac with concrete kerbs. However, a characteristic
of most settlements in the area is the edge of street treatment,
which adds interest to an otherwise standard street. Different
materials and treatments are used in a haphazard manner over
time creating interesting effects and helps prevent uniformity.
Materials: tarmacadam, granite kerb, rubble stone edging

View showing the standard tarmac road but with characteristic edging treatments to add interest.
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Street material - Secondary streets
Streets are generally tarmac with raised concrete kerb to both
sides of the street. Pavements are usually on both sides but in
instances of lower speed areas or reduced built form, a grass
verge takes its place on one side of the carriageway.
Materials: tarmacadam, concrete or granite kerb
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Street material - Tertiary streets
Streets are predominanlty tarmac with concrete kerb. In shorter
streets or cul-de-sacs the pavement area is grassed, leaving
the carriageway to perform as shared surface. More recent
developments differentiate shared surfaces by raising these to
pavement level and the use of contrasting material.
Materials: tarmacadam, concrete or granite kerb, brick paver
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Street material - Pavements and pedestrian areas
Tarmac pavements are common although in some areas, there
are sections that are traditionally laid with concrete pavers or
York stone. One of the most distinguishing features is the visual
distinction of pavements, often via walls and/or railings on one
or both sides of the space. There are also some instances of
pavements being raised above street level, and defined by low
railings. This creates an attractive street scape. In some areas,
pavements comprise a simple set of stones laid within a grass
verge. This creates a more informal public passage.

Materials: tarmacadam, stone slabs, stone setts, rubble
stone kerb

A raised pavement in Aberford, set on rubble stone and defined by railings and the
building edge. Steps provide access to the road.

Pavement defined by a rubble wall and post and rail boundary
treatments.

Pavement enclosed by mid-height rubble walls.

Pavement laid with setts and bounded
by a low wall and hedge.

Stone slabs laid on grass with a stone retaining wall.

Houses are often built directly onto the pavement edge.
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Street material - Private drives and paths
The area has some interesting private access treatments; often
routes are created to the side of properties, forming views to
parking areas in yards and long driveways behind. This can
help keep some parking away from the carriageway. Sometimes
tarmac is used but these drives often have a different surface
treatment such as bonded gravel, or are traditionally laid with
stone slabs or cobbles. This helps create a rural feel. Surfaces
can also be mixed which emphasises an informal feel.
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Garages tend to be set well back at the end of private drives. See
also the ‘Gateways’ section.
Materials: Tarmac, granite setts, brick pavers, natural stone
slabs, bonded gravel, loose gravel

PATTERN BOOK
Street material - Shared surfaces
Shared surfaces are not found in great proliferation as many of
the settlements around Parlington are not particularly urban
in character. However, there are some interesting changes
in surface in public areas, and from transitions from private
to public spaces on the street edge. These are from a variety
of materials but are generally not tarmacadam. Traditional
materials are often used such as cobbles or granite setts, or
often a combination of both. Again, some areas have a quite
informal treatment which helps promote a more rural feeling.

Materials: round pebbles, granite cobbles, brick paver,
granite setts

Tarmac pathway and an informal parking area/carriageway in front
of houses.

Tarmac road that transitions into a pebble and granite
sett cut through.
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Street material - Squares and open Spaces
Squares and open spaces are generally quite small and informal.
They tend to be limited to small area of green space between
buildings, forming a small village green. These can be attractive
green spaces, well landscaped, and often at the junction of
roads in what would otherwise be a wasted space. Their size
and shape can be quite irregular, making them interesting
spaces within views. Another local feature is memorials, which
sometimes form the focus of a road junction. These often have
public space and hard landscaping built around them, making
them a feature of the area.
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Materials: soft landscaping, granite cobbles, stone slabs,
brick paver, granite kerb

PATTERN BOOK
Boundaries to public spaces
Often, boundaries are informal, created simply by landscaping
sitting hard upon the road or pavement edge. Otherwise, simple
posts and railings are used to loosely define the space. This
creates a particularly open feel, with roads and lanes merging
into the public space.
In contrast, another key main boundary treatment is walling
in the local magnesian limestone. This is a strong feature in the
area- see also ‘Boundary Treatments - Walling’. Walls are often
laid in rubble or cut stone, with a curved or flat coping. This
adds a strong sense of enclosure to the space that it surrounds.
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Boundary treatments - Walling
Strong boundary treatments, particularly walling, is a
common feature of the settlements around Parlington. Walling
is at variety of heights but provides a consistently defined
and attractive edge to public spaces and private land. Usually,
boundaries are of around 5-6 feet, but vary and can be lower.
These are set hard against the road edge. Cut stone is sometimes
used to match a building for a coherent appearance but the
majority of walls are rough faced, usually with a coping stone.

There are also several examples of ramped walls, which provide
an attractive feature within the streetscape. Lower walls of
just 2 or 3 feet are sometimes used to the front of property
boundaries, usually in rubble stone. Most walls are mortared.
Brick walls are rare. Lower walls can often set beneath a taller
hedge along property boundaries, see also ‘Hedgerows’.
Materials: mortared rough faced stone, copings in round or flat
stone or concrete.

Walls of local limestone with a stone coping, usually flat or moulded and occasionally Cock and Hen style.

Examples of ramped walls in cut stone with flat and moulded coping stones.

Cut stone wall above a rubble base, and other examples of stone walls with coping stones.
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Strong boundary treatments are a local characteristic.
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Boundary treatments - Railings and fencing
Elaborate, decorative railings are not common in the area.
A few examples of these can been in Boston Spa, due its
fashionable status as a spa town and the greater influence of
polite Georgian architecture.
Railings in most settlements are simple, functional post and
rail types, but these, alongside walling, add to the consistent
sense of enclosure. These can be seen in more urban areas
of villages. Some examples of simple picket fences can be
seen along private property boundaries, but low walls are
also common, sometimes in combination with fencing.
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Timber gates are common on property boundaries. Posts are
either left as natural wood or painted white.
Materials: Simple timber posts and rails along public areas,
low level timber fencing common around property boundaries,
sometimes in combination with low stone walls. Some iron or
metal railings.
Colour: Fencing left as natural wood or painted in a muted
colour range. Railings black.

PATTERN BOOK
Boundary treatments - Gateways
Gateways to properties are a strong feature, and are often quite
dominant due to the strength of boundary treatments in the
area. Simple timber gates to front gardens are common on
property boundaries, either left as natural wood or painted in a
neutral palette. Iron gates are less common but can me seen on
some classically influenced properties.
Wider gateways are a strong feature to private accesses, usually
with gates in timber. Occasionally, more elaborate gateposts are
used, which helps frame views into long private plots.

In some properties, paired gates are common, with a large fivebar field gate to one side, and a narrower pedestrian gate to the
other. This creates interest in the gaps between properties and
adds to the rural character.
Materials: Timber, iron gates less common
Colour: Gates left as natural wood or painted in a muted colour
range. Black and white are common. Iron gates always black.
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Boundary treatments - Hedgerows
Hedges are a common boundary treatment, often along the
pavement edge to a private property, either on their own or
in combination with another treatment. For example, they are
often set behind a low stone wall providing an added sense of
privacy, and additional green space to public areas.

50

PATTERN BOOK
Boundary treatments - Carriage openings
A feature seen across the area, particularly in more urban
settlements, is carriage arches set between buildings. These
provide interesting views into the rear properties and helps
break up the building line slightly. Historically, these provided
access for horses and carts to the rear of each property. These
are often understated in style with minimal detailing - usually
with an arch over in stone. Many are left open but a few have
timber doors to close views.
Materials: Local cut limestone, timber painted doors
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Set-back
Residential buildings in the more populated areas of settlements
make the most of their plots and are often accessed directly
off the pavement. Cottages and smaller houses along the many
lanes may have features that offer a hint of privacy around
the front door. This can be a narrow planting strip at the back
of pavement, or in some areas, planted pots offer the same
articulation of private space. Occasionally a change in surface
treatment creates an interesting shallow set-back.

the back of pavement, providing a small front garden behind
stone walls or hedgerows. Porches tend not to be very common,
although a few examples do exist.

Larger buildings or those within the more urban Boston Spa
often offer a level of privacy created by railings or a set back
garden. In more rural settings, some buildings retract from

No set-back or semi-private space

No set-back. Privacy by personalisation of space

Semi-private space gained by change in level, set Informal private space gained by
back of door from the building line, and a porch difference in street surface.

Open front garden
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Surface change provides semi-private space

Private front garden in the more urban
Boston Spa

Semi-private front gardens behind low retaining wall, and a planted verge and garden wall.

PATTERN BOOK
Street furniture - Lighting

Signage

Because of the rural setting of most settlements in the area
where building height is generally two storeys, mounted
lighting would be too low. Therefore much of the lighting is on
tall columns. These tend to be of traditional or conservation
type with simple ornamentation, and are located along
primary or secondary routes. Wall lights are not common. In
Boston Spa, which has a slightly more urban character, there
are more examples of standard highway products with little or
no ornamentation.

Shop signage is limited to local public houses or more urban
areas with shops such as Boston Spa. The style varies but a
common feature is advertisement hung from iron or black
painted metal brackets, some with additional ornamentation.
Otherwise, shop signs tend to mounted on the shop front itself
(see ‘Shop fronts’ section) or mounted flat upon the wall at a
high level. Due to the prominence of boundary treatments,
particularly walling, many street signs tend to be mounted on
boundary walls, which gives them extra prominence.

Location: often placed along main routes, set along boundaries
at the back of pavement.

Location: often wall hung in line near eaves level. Road signs
often wall mounted or set directly against boundaries
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Street furniture - Bollards
Bollards are not particularly common in most settlements due
to the semi-rural nature of most of the villages surrounding
Parlington. More traditional cast iron bollards can be found in
Boston Spa, due to its slightly more urban nature. These tend
to be used to prevent incidental parking and stop access for
vehicular traffic through narrow lanes or across corners. Within
more rural areas bollards are used to informally demarcate the
edges of public areas. These bollards are commonly of different
style to the above and are simple timber or stone blocks.
Materials: Cast iron, iron, steel, natural timber, cast stone
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Litter bins

Street furniture - Benches / seating

Again, because of the rural surroundings, bins are not a
particularly frequent feature. Litter bins tend to be placed in
prominent locations along primary routes, most often near bus
stops. Other common locations are on corners, and usually flat
against a boundary wall to the back of the pavement.

Most seating tends to be traditionally styled timber benches,
sometimes with cast iron supports. More usual examples in the
locality include circular tree benches in cast iron and enclosed
bus stop seating built in local stone. Seating tends to be located
on back of pavements or in green open spaces.
Materials: Stained timber, iron, local limestone
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BUILDING TYPOLOGY
Repeated housetypes - Terraces
The area has a strong character of individual linked built form.
Identical terraces are part of the stock housing of the area,
usually constructed in relatively short runs. Terraced houses
are typically two storeys, without dormers, with occasional
three storey buildings in more urban areas.
Some terraces, usually those from the late eighteenth and
early nineteenth century are fairly uniform, with the roofline
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consistent. However, in some places, where a terrace traverses
a hill, terraces have a little more variation, and the roofline is
staggered as it moves along the gradient. In some of the older
terraces, variation has occurred over time, when windows
and door have been replaced, but the basic plan form remains
consistent.

PATTERN BOOK
Repeated housetypes - Semi-detached
Semi-detached houses are more common in village centres and
particularly in Boston Spa. Thorp Arch also has characteristic
paired cottages that are repeated along the main village street.
These tend not to be grand in scale and, like terraced houses in
the area, are usually two-bay houses, of two stories. Nineteenth
century semi-detached version tended to have bay windows.
Most semi detached houses are handed, but in a few cases,
such as Aberford, houses are replicated without the plan being
reversed.
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Symmetric housetypes -Wide front, three bay
Three bay houses are quite common in the area and would
traditionally have been a step above the smaller, two-bay
terrace, in terms of status. These can be found throughout the
villages surrounding Parlington, and as the are larger, often act
as landmarks in the streetscape. Many such houses were built
in pairs, or even in short groups, and as such can also be seen
as a repeated house type.
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Symmetric housetypes - Narrow fronted
Narrow fronted houses are rarer, probably because the rural
situation of the surrounding villages meant that space was not
as such a premium as in other towns and cities. Where narrow
frontages do occur, they tend to be in settings that are more
urban in character, for example in Boston Spa, or occasionally
in village centres. However, where they do occur, they act
as landmarks because of their generally increased height,
compared to most of the housing stock. As a rule, narrow
houses tend not to seen as long terraces, although exceptions
to this can be seen in Clifford and Boston Spa, where there
examples of more uniform Georgian terraces. Rather, such
buildings tend to be randomly built into the streetscape, either

individually or in a very small group. Where this occurs, it
therefore creates interesting jumps in building height which
also adds interest to the built environment.

Wide front - five bay
Wider, five bay houses are rare and are generally not part of the
local character. Where examples are found they are limited to
larger houses that are separate from the village housing stock,
or are actually smaller houses designed to appear as one larger
residence from the exterior.

61

BUILDING TYPOLOGY
Asymmetric housetypes
There are some unique, asymmetric buildings scattered around
the area, most of which may have started out with a symmetric
facade configuration and have been altered over time to suit the
needs of occupiers. This creates attractive variation within the
streetscape. However, asymmetric buildings tend to be some of
the oldest vernacular buildings in the surrounding villages and
as a result, they are rarer. More common are repeated house
types (see ‘Repeated House Types’ section).
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Architectural styles - The cottage vernacular
Through the area, there is a strong tradition of simple,
vernacular cottages, usually built in local stone with very little
detailing or ornamentation. These robust cottages were often
built to house agricultural workers, or those involved in local
rural trades. Although humble in form and detailing, these
buildings have stood the test of time and are some of the most
attractive dwellings around Parlington. Some of the older
properties are asymmetric types, but largely they are simple
two bay cottages, built in terraces or small groups. When
connected to agricultural use, some buildings occasionally
have a gable end facing the road, with the rough stonework
acting as a feature.
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BUILDING TYPOLOGY
Architectural styles - Georgian classicism
Amidst the vernacular architecture there is a strong use of the
Classical Language, and where this occurs, buildings act as
strong features. Such buildings probably take their cue from
larger country houses in the area such as Thorp Hall by John
Carr, or the more Baroque influenced Bramham Park, possibly
by Thomas Archer.
Although there are some instances of grander houses within
the villages themselves, most classical buildings are relatively
plain and are not ostentatious in their decoration, so sit happily
alongside humbler buildings. Any elaboration tends to be
limited to just one or two features such as a pediment with
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round headed window, a more elaborate doorcase, fanlights,
or quoins. Their use of local stone also tends to be more
refined, with ashlar favoured over rubble stone. In addition,
the consistent use of local stone creates a unified colour
palette, ensuring that different styles can happily sit side by
side. Some smaller houses and terraces also use classicism, but
with detailing completely stripped back. Again, ashlar or finely
coarse stone tends to be used.

PATTERN BOOK
Architectural styles - Gothic and Cottage Orné influence
There is also an undercurrent of buildings influences by the
Gothic revival and also the Cottage Orné movement. This
tends not to be overt but is evident particularly in the buildings
of Thorp Arch, due its origins as an estate village. Here, many
buildings were replaces or updated in the nineteenth century,
when such styles were becoming particularly fashionable.
References are subtle and may be confined to an eaves detail,
chimneys or an aedicule.
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BUILDING DETAILS
Building materials - Stone
The characteristic palette of materials mostly originates from the
locality and contributes greatly to other qualities described in this
document. Materials of local origin help define a sense of place
and assist in the harmonious correlation with the surrounding
landscape.
The area overwhelming uses local magnesian limestone as its main
walling material. The main difference throughout settlements in the
area is how the stone is used; for example, higher status houses and
the fashionable dwellings in Boston Spa tended to use limestone
for high-quality ashlar facing, to which it lends itself well because
of its fine grain. However, the majority of vernacular properties are
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faced with coursed stone, which adds an element of texture
to the stonework not present in ashlar. As a general rule, the
coarser the treatment of the stone in terms of its finishing,
pointing and joint thickness, the humbler the dwelling.
Occasionally the stone surface is tooled. Outbuildings
tend to use coarse stone, laid in a more informal manner.
Quoins are can be seen but are not common. Colour is also
a significant feature, and the uniform palette of pale cream
from the limestone is a key characteristic of the area.
Materials: local magnesian limestone, ashlar, occasionally
with quoins, or rough faced rubble stone.
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Building materials - Brick and render
Brick and render are much less common, but a few examples
can be seen, dotted amongst the local limestone. This adds
variety to the streetscape. Brick is also used a great deal in
chimney stacks - see section ‘Chimneys’ for further details.
Where brick is used it tends be in a short group of terraced
houses or an isolated Victorian villa. Generally, brick tends
to be used in later properties from the Victorian period
onwards.
Brick
Materials: mainly red brick, very occasional use of pale
yellow and stock coloured hues.

Render is usually used to reface an older stone or brick building, as
opposed to being used as a strong aesthetic statement at the start
of construction of a house. Occasionally only half of the house is
rendered or some of the stonework, such as the plinth, is revealed
as a feature.
Render and painted render
Materials: painted or lime render over brick or rough
faced limestone
Colours: white or very pale colour palette
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BUILDING DETAILS
Roof shapes and materials
Roofs generally have a low pitch and are adorned with chimney
stacks and clay pots. Eaves are generally set parallel with the
road and there is largely a tendency towards a simple roofscape,
with only slight variation in eaves height. Occasionally, when
gable ends are set along the road edge they tend to have little
articulation, often with just one door or a window on the
facade.
There is a variation in the palette of roofing materials but the
vast majority are covered with natural Welsh slate. Pan-tile
can be found, particularly in Bramham, but is uncommon
historically. There use tends to be limited to newer buildings
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and replacement roofs. Locally produced, heavy stone-slate
tile used to be dominant in older vernacular buildings in some
villages, but has tended to be replaced by slate. It is not however,
seen in Boston Spa, which tend to largely use slate, with pantiles
sometimes used on subsidiary buildings. Thatch is generally
not seen in the area and parapets tend not to feature.
Materials: stone slate, stone tile, plain tile, slate
Colours: natural stone, grey slate
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Eaves, dormers and roof details
Eave types are generally simple throughout the area. Roofs
without cornicing normally protrude very little from the main
facade and the eaves are left plain. In some cases there is a
nominal close clipped eave with simple rise and fall brackets.
In some cases buildings are decorated with simple scrolled
brackets or have a wooden dentil cornice but these are not
common. Similarly, due to it being an estate village, Thorp
Arch has some examples of decorated barge boards in a cottage
ornée/gothic style.
Materials: timber, cast iron or timber brackets
Colours: Brackets are usually painted white, with some
examples in black.

In most settlements dormers are a rarity. Where modern
dormers have been installed they tend not to sit well in the
street, interrupting the historic roof profiles and prominence
of the chimney stacks. Where historic dormers do exist, they
tend to be purposefully built on a property as a stylistic feature,
principally in Gothic influenced properties. A few examples
can be found in Aberford, in 1.5 storey houses, but this is the
exception, not the rule.
Materials: stone, timber
Colours: timber is generally painted in dark colours,
with the occasional use of white.
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Chimneys
Because of an absence of dormers, chimneys tend to be a
prominent feature, even when they are humble in architectural
form. In most cases, chimneys were originally constructed in
local stone and some examples survive across the surrounding
area. However, in many cases, the original stone was replaced
by brick at a later period, sometimes as a result of sulphur
damage. In some cases the original stone bases were retained
and brick added above creating particularly tall chimneys,
and thereby creating a lively roofline and making a significant
contribution to the streetscape. This mixture of brick and
stone has in itself become a feature of many of the surrounding
villages. In some cases chimneys have also been rendered.

72

More unusual chimney examples can be found in Thorp Arch,
because of its character as an estate village. Chimneys on the
mid-nineteenth-century cottages tend to be more elaborate,
often grouped and sometimes octagonal in form, with clay pots
occasionally added at a later date.
Materials: local stone, brick, some render
Colours: Red/stock brick, variety of shades of local quarried
stone. Chimney pots generally in red clay
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Window types
Window openings are often small in scale on older properties
and there is a mixture of styles in evidence depending on the
age and status of the building. Some settlements, particularly
Boston Spa and Thorp Arch have a stronger classical influence,
and as a result, windows are predominantly vertical sliding
sashes in painted timber. There are also examples of simple bay
windows.
However, in most settlements that have a more traditional
vernacular character, timber casement windows with a
horizontal emphasis are more dominant; sash windows are
reserved for the few, higher status houses dotted around each

settlement, creating an attractive mixed character. In turn,
on smaller windows, these casements have often replaced
traditional Yorkshire horizontal sliding sash windows. In a few
areas these Yorkshire sliders survive, but they used to be much
more common and are now a rarity.
Materials: timber
Colours: most prominent colour is white or cream but limited
variations occur.

Sash windows

Casement windows and horizontal sliding sashes

Bay windows
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Window architraves and key stones
Window decoration is generally minimal around the
surrounding area. Casements and horizontal sashes tend to
have no decoration at all and are often simply punched into
the wall, with simple stone heads, cills, jambs and lintels, in
keeping with their humbler origins. In older properties, the
occasional use of a hood mould can be seen, or the remnant of
a stone surround to an older mullion.
In some instances, some properties with sash windows have a
moulded architrave, but this is rare. Most sash windows have
simple stone heads and cills, an no architrave, occasionally with
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a more decorative key stone or a simple moulding to the cill.
In accordance with classical proportions, sash windows
diminish in height with the status of each floor of the building.
There are a few rare examples of red brick used to create a
window surround.
Materials: stone, rare use of brick
Colours: variety of shade of stone from local supply
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Doors
Doors follow a hierarchy with the most elaborate door
surrounds reserved for higher order buildings. Higher status
buildings sometimes have a modest classical surround, often a
simple moulded arch perhaps with a keystone. Fan lights can
also be seen on higher status buildings, although again, these
tend to be simple in style, often with plain segments. There
are a few examples of door canopies although these are not
common.

The majority of doors are aligned with the front facade and
some have step free access onto the pavement. However, often,
doors sit at the top of one or two steps, and even sometimes a
tall, sharp flight to the pavement.
Materials: Timber, local stone surrounds
Colours: Timber is generally painted in a wide range of colours,
but largely muted in palette. Brighter colours are rarer.

More often, doorways are simply punched into the wall or have
a simple, flat arched surround or head. The structure of cottage
doors is simple, again with openings straight into the wall, or
with single stone lintels.

Doors with windows, punched opening

Solid doors, punched opening

Solid doors with fanlight
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BUILDING DETAILS
Doors continued

Framed or arch dressed doors

Canopied doors

Porches
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Shop fronts
Commercial areas are largely confined to Boston Spa, which
has some attractive examples of nineteenth century shop fronts.
A wide array of can be found but a common theme is a simple
front door beside a set of windows, all framed in timber with
the entablature used for signage. Some of the earlier examples
have single or double bow fronts which form an attractive
focus to the streetscape. Shops also tend to be interspersed
with residential properties, and not necessarily in a purely
commercial zone.

Shop fronts
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